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YYYY-MM-DD
Xue Ruozhe Solo Exhibition

Throughout his career, Xue Ruozhe has been following and exploring an elusive gap on the
limited plane on the canvas, wandering at the intersection of images and the world, changing
its shape over time, deep as a mineral vein, and light as a breath. It is often difficult to detect
and is no different from the various appearances of things in life, such as a couple of
silhouettes, a hand, a waving posture... But as the brush continues to wave, in their overlap,
repetition, echo, and slight deviation, the outline of something uncertain, unpredictable,
difficult to detect, or even non-existent gradually slowly emerges. For Xue Ruozhe, painting
therefore involves a deep entanglement of viewing, perception, and reality, and is the
entrance from the realm of visibility to the invisible world. When the brush continues to cover
the image, it is like sunlight moving past the surface of the Earth, lurking in the smallest angle
deviation, the upcoming, largest shadow.

Sunlight leaves traces on the canvas, defining the figures and colors, and weaving the artist's
constantly passing life into the plane of painting, silently measuring time. In this series named
"YYYY-MM-DD", the rotation of distant celestial bodies and their almost invisible trajectories
are preserved and revealed through the withering and blossoming of a flower: every day, at
about the same time, behind the same vase of flowers, Xue Ruozhe will set up a drawing board,
blend the colors, sketch about one of the flowers, and mark the date of that day on the screen.
One flower a day until all are painted.Time passes, the flowers in the bottle are constantly
changing, the buds bloom, and the flowers wither. Xue Ruozhe truthfully drew their changes
on the canvas, while the previously drawn ones remained the same and were not covered.
After painting a bottle of flowers, he would buy a bunch of fresh flowers and insert them into
the bottle, repeating the sketching practice day after day. In order not to interrupt this
continuous action, he set the size of the picture to 50 x 40 cm, which happens to fit in his
suitcase and be carried around, migrating with him from place to place. From the birth of Xue
Ruozhe's youngest daughter, 'YYYY-MM-DD' series will continue until the end of the artist's
life.

In this way, Xue Ruozhe attempts to explore what is the most fundamental and authentic
relationship between painting and life, how life draws its own yet to be formed contours on the
inner plane of painting, and how those things that have disappeared over time once again
emerge from the gaps in the canvas. In the continuous cycle of 'YYYY-MM-DD', which is like
daily living, painting becomes the anchor of the artist's life. It folds the most authentic life
processes, flesh and breath, into a repeating sequence of painting that unfolds slowly like a fan.
Through these simple, almost devoid of any emotions or meanings in flower sketches, Xue
Ruozhe seems to be marking his own life, just like we tear down a page of calendar or write a
page of diary every day, but in the painter's most instinctive and essential way; However, every
day in the past, every page on the diary and calendar that was about to be torn down, was
almost effortlessly pressed into the same image space. As time layers overlapped and piled up,
the limited plane of the canvas revealed a depth that it was not originally visible. In this way, it
seems Xue Ruozhe wants to tell us that time is not something on the surface of the picture. It
has actually been lurking at the hinge of images and canvases, the deep gap leading to the
invisible world. The artist's job is to explore this overlapping, wandering, and uncertain
boundary zone, allowing us to glimpse the deepest place where the original shape of life is.

Text/ Li Jia
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