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千高原艺术空间将于2016年12月17日推出冯冰伊的个展“冷事实”。冯冰伊是一位在影像艺术领域不断突破自我的年轻艺术家，她的作品以诗意的画面和哲思的结构受到广泛关注；本次展览将呈现她近一年多来的最新作品。

冯冰伊一直以影像及影像中的文字叙述相结合的创作为主。她早期的作品从“安徒生童话”或者“太平广记”这样带有童话色彩的著作中找到灵感。作品不是简单改编原作的故事，而是从细节出发，例如一只作为旁观者的鹳鸟，再延展出的新的，属于自己的故事。在接下来的作品中，她的影像结构不断扩展，有在茫茫荒原中旅行时的拍摄，有精心谋划的表演和长镜头，也有对经典电影片段的引用和重新剪辑。同时，她影像中的音乐也常常是自己作曲和制作，当然，作为一名音乐爱好者，她有时也会剪辑一些或经典或冷门的乐队作品，与自己录制的画外音或独白穿插在一起。这些素材，无论自我的经验，内在感受，还是外在的文字，或者影像，都在严格制定的影像语言中显现出新的整体感，用可见的视觉节奏，勾画出敏锐而开阔的心灵世界。因此，这些作品不是拼贴式的逻辑，而是一种以体验为基础的方法论的自我确立。在她最近完成的“Clitche（偏差）”系列中，文字叙述开始反思当代文本无可避免的偏差本身。在后现代哲学思潮当中，当人们希望用理性描述这个世界的历史，社会，科学，以及个体等等一切的时候，都无可避免的陷入文本本身的可疑性，让“真实”越来越远。而冯冰伊的影像用自身的形式抗拒着这种散漫的力量，这源于对她自我内心的坚守，以及对建构一个自我影像世界的信念，而非对后现代思潮的屈服。

展览将持续到2017年2月28日，我们在此期间将进行持续报道和文献推出。在千高原艺术空间同时开幕的还有毕蓉蓉的个展“小说景观”，敬请关注相关信息。
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A Thousand Plateaus Art Space will launche Feng Bingyi's solo exhibition “Cold Truth” on December 17th, 2016. Feng Bingyi is a young artist who constantly make breakthroughs in her development in the video art field. And her works have received widespread attentions due to the poetic images and physically contemplative structure. The  exhibition will show her latest works from nearly one year.  

Video and the combination between video and the text within are always the main parts of Feng Bingyi’s creation. She early found inspiration from the fairy tale books, such as Andersen's Fairy Tales and Extensive Records Compiled in the Taiping Years, a book written in China during the Song Dynasty. Her works is not a simple adaptation of original stories, but beginning with some details, like a stork as the spectator in the original tale, and then extending to her own new narrative. In the following works, her video structures are constantly expanding, for instance, there are some scenes shot in the vast desert during the travel time, and others that contain carefully planned performances and long shots, in addition with the quote or re-editing of classic film clips. At the same time, the musics in her videos are often composed and produced by herself. Of course, as a music lover, she sometimes clips some classic or unwell-known musical works, and intersperses them with voiceover or monologue. These materials,  including self-experience, inner feelings, and external text or videos, all show a new sense of unity in the strict formulation of the video language, with the visible visual rhythm, drawing a sharp and open spiritual world. Therefore, these works are not in the collage logic, instead, they are a kind of self establishment of experience based on visual methodology. In her recently completed series "Clitche" , the narrative begins to reflect the inevitable deviation of the contemporary text itself. Seeing the wave of postmodernist thoughts, when people want to use rational thinking to describe the world’s history, society, science, and individual and so on, it can not be avoided in the suspicious on the text itself , so that the "real" becomes more and more far. Feng Bingyi's videos resist the loose force with their own forms, sticking to her inner self and faith to construct a world of her own, rather than yielding to the postmodernism.

The exhibition will last until February 28th, 2017, and we will continue to launch reports and documentation during this period. Opened at the same time, Bi Rongrong's solo exhibition "Fiction Landscape" will be on display at A Thousand Plateaus Art Space. Please pay attention to the relevant information.

