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Wang Chuan’s Solo Exhibition: The Path of Line

A Thousand Plateaus Art Space is pleased to announce the inauguration of Wang Chuan's solo
exhibition, “The Path of Line” on October 12, 2024, and continuing through December 20th.
The exhibition will feature a selection of Wang Chuan's works on paper and canvas created over
the past decades, comparing them with each other, and using “line”, the basic element common
to all forms of artistic expression, as the key clue of the exhibition. Throughout Wang Chuan's
works, his lines on paper and geometry on canvas echo each other, and his repeated practice of
line always runs through and reflects his creative vein. In such a mutual relationship, the
exhibition comprehensively presents Wang Chuan's high-level experimentation in multiple
mediums such as brush / chinagraph, canvas / paper, frame / mounting and so on. It explores the
alienation, complementarity, implementation and integration of Eastern and Western paintings,
and conveys the artist's attempt to dissociate the concepts of East and West, break the illusion of
duality, respect the equality of mediums, and return to the simple inquiry into the essence of
painting and the deep-seated inertia of personal consciousness by means of lines. Therefore, the
attributes of lines are free from the artificially-added concepts, and lines can become a kind of

joyful game.

Roger Fried has categorized “line” into “structural” and “calligraphic”. Western artists often use
line as a turning point for “surface” to construct or break down a pictorial plane. It is structural,
accurate and modifiable, whereas the “line” in Chinese painting is more of a natural push of the
brushstrokes, withered and wet, thick and thin, starting and ending, it is calligraphic,
self-contained, not overly accurate, non-modifiable and non-replicable. It is true that both the
Chinese and the Western have different perceptions of “line”, and painters are trying to break out
of their cocoons: to find a true “structure” and “unity” while making the relationship between
line and form more fluid. For example, Leonardo da Vinci used sfumato to soften harsh edges

and blend shadows into lighter areas, avoiding sharp contours and creating a more coherent and
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harmonious visual experience; Michelangelo used figure-ground transitions to make lines
“disappear,” weakening their independence and expressiveness and hiding them in the
background or darker parts of the form; Matisse used his loose, fluid, organic expressive lines to

convey emotion while not forgetting to use the lines themselves to point to the overall narrative

nature of the artwork.

Wang Chuan has also respected this structure and the four borders of the picture for many years,
although he never points to a specific object. He runs along the frame, and his awareness of
boundaries enhances the impact of the central image. Wang Chuan's perception of structure
does not come from calligraphy per se, but rather a calligraphic fashion. One reason is that the
fluidity of lines is naturally linked to handwriting. Wang Chuan's images are composed of a
variety of dots, and the dots are connected to each other, giving the lines an indeterminate sense
of movement in space. They meander, and in their images the lines come together in different
ways; they touch briefly, recede or turn; they intersect, and sometimes they meet, side by side,
seeking the same trajectory. The singular lines span the entire surface of the painting, and if we
look closely, we can determine the order brought about by the dots. Lines overlap, interpenetrate
and pause in space as the body's rhythm changes and moves slowly, all of which require the
artist to have an entire master of the structure. Then there is Wang Chuan's belief that the essence
of handwriting is the movement of the body to tell the inner impulses, and that this outpouring is
one-time and instantaneous, rather than the conventional way of“reading the text”, that is,
arranging the images from top to bottom, right to left. Painting is even a physiological drive for
Wang Chuan, maintaining a constant movement over time, forming a muscle memory and
returning to a state of creation that requires extreme labor. Therefore, Wang Chuan's calligraphic

linearity is not necessarily causally related to calligraphy per se.

At the same time, for Wang Chuan, geometric culture is not directly related to the West. Briefly
speaking, the ink wash is concerned about the back and forth of the tip of the brush, such as
zhongfeng technique (literally as “centered-tip”) and cefeng technique (literally as “slanted-tip”).

However, drawing or painting the line on canvas can be really free and easy, and its hardness
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and thickness are able to write out. In contrast, things on paper are more concerned about the
thickness of the ink and brush, so how to master these two things mainly depends on how the
artist thinks about the possibility of painting, the possibility of language. Therefore, it is
meaningless to roughly attribute Wang Chuan's creative style to East or West, abstract or
figurative. His painstaking exercise is a pure expression that strives for a state of unconsciousness
that is infinitely close to that of a child, just as the very temporal and episodic strokes of Cy
Tombly's randomly scrawled hand brought Wang Chuan shock and enlightenment: direct,
unaltered, and without a do-over. Adults, through their elaborate empiricism and acquired
conceptualizations, are constantly corrected to achieve inner “rightness,” while immediacy is
seen as an error that contradicts the primordial vitality of the child's world. Painting requires a
sense of vividness, and to go deeper you have to go beyond, otherwise you can't constitute its
thickness. At the same time, the process of painting releases many private personal experiences,

and this privacy is exactly what Wang Chuan wants his works to present.
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