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ACK 2025

千高原艺术空间 × nca | 日动画廊

联合呈现于 Art Collaboration Kyoto 2025

A Thousand Plateaus Art Space X nca (nichido contemporary art)

参展艺术家：

毕蓉蓉 Bi Rongrong

陈秋林 Chen Qiulin

杨述 Yang Shu

13 – 16. 11 (13.11 VIP Preview) ｜ Booth. GC16

地址：国立京都国際会館イベントホール・ニューホール

Venue：Event Hall and New Hall, Kyoto International Conference Center

千高原艺术空间很荣幸参与第五届京都新型当代艺博会 Art Collaboration Kyoto (ACK)，并与东京

nca | nichido contemporary art（日动画廊） 共同呈现六位艺术家——Maria Nepomuceno、

Janaina Tschäpe、Chihhung Liu、陈秋林、毕蓉蓉与杨述。

此次展览以“被持续编织的世界”为线索，探讨来自不同文化背景的艺术家如何在当下，以各自的语言

重新连接身体、材料与记忆。六位艺术家通过雕塑、绘画、影像与综合媒介，将生活的片段——一根

绳索、一笔颜料、一首歌、一段记忆——转化为兼具脆弱与生命力的形态，在细微之处显现世界的生

成。

Maria Nepomuceno 以绳索与珠串创作的雕塑将巴西手工艺传统延展为有机的形态星座；而在 毕蓉

蓉 的作品中，“编织”则成为一种思考与吸收的方式——她将织物、蕾丝与刺绣层叠于铜板之上，通

过个人的视觉语言消化传统工艺与文化符号，在东西方的交汇中重组出一种当代的感知结构。在绘画的

语境中，Janaina Tschäpe 将身体、神话与风景融化为流动的抽象；Chihhung Liu 从日常与旅途的片

段出发，将风景与记忆的残影重组为介于辨识与遐想之间的图像；而 杨述 的《哪里？》(2014) 系列则

将绘画推向直接的张力——在笔触与色彩的碰撞中释放出本能的能量与未被定义的形态。相互映照之

下，陈秋林 的录像作品《一天》(2014–2016) 聚焦侗族村落的生活节奏，在女性的歌声与日常动作中，

构筑出一个身体化的记忆档案，以温柔而持续的方式抵抗遗忘。

这些作品并未汇聚为单一的图像，而是在差异之中彼此回应。传统与现实、个人与集体、抽象与经验在

此交织——展览呈现出一个被持续编织的世界：在不同文化与艺术语言的交汇处，艺术成为重新感知

与提问的方式，使我们在多重世界之间找到新的共鸣与连结。
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A Thousand Plateaus Art Space is thrilled to participate in the fifth edition of Art Collaboration Kyoto
(ACK), co-presenting with Tokyo-based gallery nca | nichido contemporary art a joint exhibition
featuring six artists — Maria Nepomuceno, Janaina Tschäpe, Chihhung Liu, Chen Qiulin, Bi Rongrong,
and Yang Shu.

Following the thread of “The World in Continuous Weaving,” this exhibition explores how artists from
diverse cultural backgrounds reconnect body, material, and memory through their own visual languages.
Through sculpture, painting, video, and mixed media, these six artists transform fragments of everyday
life — a rope, a brushstroke, a song, a memory — into forms that carry both fragility and vitality,
revealing, in subtle ways, how the world continually takes shape.

Maria Nepomuceno’s rope-and-bead sculptures extend the lineage of Brazilian craft into organic
constellations of form; in Bi Rongrong’s work, weaving unfolds in another register — not merely as
technique but as reflection and transformation. Layering textiles, lace, and embroidery onto copper
plates, she translates traditional craft and cultural symbols through her own visual language,
reassembling them into a contemporary structure of perception where Eastern and Western sensibilities
intertwine. Within painting, Janaina Tschäpe dissolves bodies, myths, and landscapes into fluid
abstractions; Chihhung Liu reshapes fragments of scenery and memory into layered images between
recognition and reverie; and Yang Shu’s Where?(2014) series presses painting toward raw immediacy,
where gesture and color release instinctive energy. In counterpoint, Chen Qiulin’s Another Day (2014-
2016) dwell on the unhurried rhythms of a Dong minority village, where women’s songs and daily acts
form an embodied archive resisting erasure.

Placed together, these works do not resolve into a single image. They weave traditions and
contemporary urgencies, personal memory and shared landscape, abstraction and lived reality. What
connects them is not similarity but resonance — a set of crossings where different cultural lineages,
through the language of contemporary art, open onto questions that belong to us all.


